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MUNICIPAL COLLECTION OF VISUAL ARTS
Every art collection, and especially when the 
passion or the need is what motivates its 
beginning, development and presentation, is 
considered a living body that is happily open to 
social and cultural (and, of course, as we well 
know,  economic)  con t ingenc ies .  These 
contingencies structure the difference and 
singularity of the collection, and even more when 
this group of works of art has been created thanks 
to public wealth; and certainly, the budget line of 
this wealth dedicated to this purpose is much lower 
that we would wish to (provided that this line 
ac tua l l y  ex is ts…) .  Hence the  need fo r 
“successfully buying”, “knowing how to buy” or 
“having a good eye”. These popular expressions 
are intelligently significant when it comes to 
stablishing criteria, preferences, paradigms and 
priorities for the creation of a public collection of 
contemporary art, which main topic (or even moral 
discourse) is an intellectual and sensorial 
enjoyment of the community this collection is 
addressed to. This collection has been formed by 
the taxes paid by each and every member of it in 
order to feel – as sentimental education– certain 
artistic and symbolic reality, and they are proud 
owners of it. In short, the purpose would be feeling 
themselves key protagonists of an event of culture 
and civilization. This is, in essence, the main 
reason of every public art collection.

All abstract ideas exposed in the previous 
paragraph can be perfectly adapted point by point 
to the contemporary art collection belonging to 
Almagro that is now publicly shown in the 
exceptional main nave of the old Hospital de San 
Juan de Dios, as meditated by its municipal 
Councillorship of Culture. Naturally, this sum of 
works of art made in our present has not been 
created overnight, but it has been developed 
during different periods of time, as it usually 
happens in every collection. The people and 

circumstances 
t h a t  h a v e 
contributed to 
t h e  p h y s i c a l 
materialization 
of this current 
collection since 
the late 1990s 
have also been 
different. In case 
we talk about 
t e m p o r a r y 

coordinates, in plural, we should placidly shelter 
ourselves by referring to a singular spatial reality 
hosting this collection, which is the monumental 
city of Almagro. Then, this collection is a plastic 

exposure of music in (contemporary) time, and the 
space would be the beautiful (and historical) stone 
of the houses and palaces of this noble city of 
Castilla-La Mancha.
An art collection is, basically, the grouping of 
several creative and aesthetic singularities. That is 
why the interpretation we make of it needs to have 
two different lectures: our own lecture, which 
considers the whole collection as host territory for 
diversity, and the lecture that considers the 
diversity or variety used by each artist as a way of 
defending the originality and novelty of their 
proposal. It is in the antagonism of both lectures, 
happily confronted with their respective defensive 
weapons, where every art collection presents itself 
as the organization of brilliant and thought-
provoking profane illuminations, as expressed by 
the German philosopher Walter Benjamin. The 
best art always invites to experiment Illumination, 
which is a common quality present in almost every 
work of art shown with higher or lower intensity, and 
that we can now admire in optimal visibility 
conditions.

Only four out of the more than twenty artists that 
constitute this collection (quantity that we hope and 
wish to increase in the near future) are not Spanish: 
Tacita Dean, Güçlü Oztekin, Esko Männikkö y 
Liliana Porter. Therefore, we can affirm that this is a 
collection of national contemporary art, although 
we are thankful for the plus of generosity and 
sensibility that these excellent foreign artists add to 
it, and even more if it is a public collection that must, 
first of all, pay especial attention to the art made by 
Spanish artists. However, beyond their place of 
birth, (which is not an artistic reality, but 
ontological), every work of these creators have a 
common patria: their interest in developing a 
journey through the present shared and felt by 
artists and the audience. In order to achieve this, 
artists use different working tools, such as painting, 
sculpture, video and photography, among others, 
as a way of drawing a territory full of meanings and 
significances to achieve a better understanding of 
our complex present, including their huge and 
intelligent ambiguities, as well as its excesses and 
extremes, its generosity and miseries.
The one describing these comments has never 
been interested in describing the works from an 
impressionist reality, since the contemporary 
artistic creation rejects in some way this possibility. 
However, it is indeed interesting to draw the 
discursive lines on which the artists place their 
works intellectual and conceptually, as well as the 
expressive way in which we admire the brilliant 
majestic tip of the iceberg of every work of art. We 
can say now that the main discourse fields or lines 

of argument that cohabit in this collection would be 
focused in the following meaning spaces, 
approximately:
H i s t o r y  a s 
s t r u c t u r i n g 
r e a l i t y  o f 
mean ing  and 
understanding 
of the present, 
F e r n a n d o 
Castillo and the 
tandem formed 
by Bleda and 
Rosa.
The concern about the biological gender and the 
sexual identity from an open and non-dogmatic 
consideration of this “reality of Being”, Mira 
Bernabéu, Rafael Agredano, Naia del Castillo, 
Laura Torrado and Güçlü Öztekin.
Sculpture as retrieval of certain paradigms of the 
avant-garde, Chema Alvargonzález, Juan Carlos 
Robles and Jesús Palomino.
Photography as “witness of the prosecution” of a 
plural and very open social dimension, Alberto 
García-Alix, Bene Bergado, Ángel Marcos, 
Montserrat Soto, Juan Palomino and Esko 
Männikkö.
Photographic image as “abstraction” from a 
domestic universe that is not recognized as such, 
Tomi Osuna and Augusto Guzmán Sil.
Painting as its own advocate that enriches itself 
f rom i ts own past  f rom a very complex 
representation of the same discipline, José Ramón 
Amondarain, Enrique Marty and Carlos Correira.
Painting, again, but now from an abstraction that 
does not hide the ornamental dimension of its 
pictorial saying, María Stella Serrano, Consuelo 
Fernández Chicharro and José Luis Pastor.
Finally, British Tacita Dean and Argentinian Liliana 
Porter, who are practitioners of a work that, on the 
great profusion of its signs and symbols, develop 
discourses of an admirable wide range of interests 
and concerns from their own biographies.
Every image of art is always a perceptive emotion, 
an intellectual agitation or heartbeat, no matter the 
form or discipline in which it is presented to us. 
Certainly, a profane i l lumination. In this 
indecipherable reality, or in this imperative that 
occurs between the artistic image and the one who 
does not wish owning it as much as integrating it in 
the deep mystery of what it means or represents, 
the fathomless enigma of the action of collecting is 
devised. Even more when it is a public collection, or 
a collection that has been created for the social and 
cultural asset of a particular community. This is 
what happens to this collection belonging to the 
citizens of Almagro.
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